BEST: International Journal of Humanities, Arts,

"
Medicine and Sciences (BEST: IJHAMS) o
ISSN (P): 2348-0521, ISSN (E): 2454-4728 O BGSt Journa's

Vol. 4, Issue 5, May 2016, 65-68 Knowledge to Wisdom
© BEST Journals

THE IMAGIST MOVEMENT IN ENGLISH LITERATURE

SUKHMEET KAUR
Assistant Professor, Department of English Litetu
RR Bawa DAV College for Girls, Batala, Punjab, ladi

ABSTRACT

The present paper deals with the Imagist movernmeinglish poetry which completely changed the estyf
writing poetry not just during that particular timpan but for the future generation of poets al@ romantic elements in
poetry were replaced by crisp and precise langudés paper basically deals with how things changéth the

emergence of the Imagist movement.
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INTRODUCTION

The imagist movement in English poetry markeditbginning of a simple and precise poetic style Wharused
on describing images with crisp language and dosats. It started in the early 1900s when the cdgsvof writing poetry
were abandoned and the modernist movement in poesy started. The imagist movement is basicallyulaset of
modernism which keeps its focus on deftly descrilmegiges and does not waste time on talking aba&uthttmes behind
the images- instead; they allowed the image tolsfmatself. Among the note imagist poets can henad William Carlos

Williams, Ezra Pound and Amy Lowell among others.

During the second decade of the 20th century, tlisement was started as a reaction Georgian podtigh
they criticized as facile and loose. The term 'limag was coined by Ezra Pound to denote the piiegipgreed on by

himself and the other members of the literary graiich was formed in London in 1912.

As a broad movement, Imagism signals the beginafrignglish and American modernism, and a defibieak
with the Romantic-Victorian tradition. As a stylstprogramme, it manifests the desire of the pgstimlist, pre-war

generation for a harder, more precise and objectisdium.
Characteristics

Imagism emphasized form over everything elseeduired the poet to remove herself or himself fitbm poem
and to deliver it as objectively as possible. Boabelieved that the poem should be sparse, witextra flourishes or
ornamentation. Adjectives and descriptive weread@boided. No abstraction were to be used. Wordsdae precise and
accurate in their meanings. They defined poetrthaspresentation of a visual situation in the fewssssible concrete
words. the lead given by T.E. Hulme was followedHgra Pound and Hilda Doolittle, popularly knownk®. Ezra
Pound wrote "An 'Image’ is that which presentsraellectual and emotional complex in an instantioie." There were
four published Imagist anthologie®es Imagistes (1914); Some Imagists (1915, 1916,1917).

The typical Imagist poem is written in free veraaed undertakes to render as exactly and tersepossible,

without comment or generalization, the writer'spigsse to a visual object or scene;often the impress rendered by
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means of metaphor, or by juxtaposing a descriptforbject with that of a second and diverse obj€bts famed example

by Ezra Pound exceeds all Imagist poems in theedegfrits concentration:
IN A STATION OF THE METRO

The apparition of these faces in the crowd;

Petals on a wet, black bough.

Revolting against the Romantic Extravagance imdb and expression, the Imagist movement hadafleaing

objects:
* To employ the language of common speech, prefetnagxact word to the merely decorative.
* To create new rhythms, including free verse, ag#pgession of new moods.
e To allow absolute freedom in the choice of subject.
e To replace vague descriptions by an exact image.
» To effect the utmost economy in the use of words.

Fundamentally, Imagism was a recall to economy diadipline, but it was too restrictive to enduoag as a
concerted movement. However, it proved to be thginméng of modern poetry. Almost every major poptauthis day,
including W.B. Yeats, T.S. Eliot and Wallace Stesvehas felt strongly the influence of the Imagisperiments with
precise, clear images, juxtaposed without expressedection. Aldington said,"Poetry should be bdri® the bone by

austere fires and washed white with rains of dffiit'

The most striking fact In #Dcentury English literary history is the revolutionpoetic taste and practice which
resulted in the rejection of the view of poetrynegented by Palgrave in his ‘Golden Treasury’ irota of one which saw
poetry as at the same time more symbolist and werebral. This revolution was an Anglo-Americaniagement. T.S.
Eliot, who settled in England before World War dafzra Pound, the literary gadfly whose stay inl&ndjin 1912 stung
S0 many poets and critics into new activity, wardarge measure its leaders, but much of the ttiear@mmunition was
supplied by T.E. Hulme who, before his death inwae of 1917, had contributed to the New Age arfteoperiodicals a
number of essays in which he declared war on wkatdnsidered to be the Romantic view of life andadf Hulme
wanted discipline, precision in the art of poetmjting. “I object even to the best of the Romariti¢se wrote in his essay
“Romanticism and Classicism”. Hulme produced a amation of classicism, the ‘religious’ attitude, safact or
geometrical art, belief in original sin, hard, cleand precise images, the medieval viewpoint, dise and
authoritarianism in politics on the good side of tedger against romanticism, humanism, naturalati, belief in man’s
unlimited potentialities, the emotional and sdfie tRenaissance attitude, self-expression and dewyon the bad side.
The Imagist movement deriving from Hulme and Poand others, demanded clear and precise imagednalion of
every word “that did not contribute to the pres@otd and a rhythm freed from the artificial demandf metrical

regularity.

Ezra Pound, who was born in the USA but moved tital® and Europe later in his life, has the repataof
being one of the most difficult poets of theé"agentury, a reputation one understands and acifemte were to dip into,

say “The Cantos”. Pound'’s significance td"2@ntury criticism and poetry is unimaginable. Heetared several poets-one
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of them was T.S. Eliot, whose “The Wasteland” waliteel by Pound- and was at the forefront of majtardry
movements and developments like Vorticism and IsmagiHe edited the first imagist anthology in 1913 avas
instrumental in promoting James Joyce and Wyndhawid He was also associated with Gertreude St&inest
Hemingway and Hilda Doolittle first in London anlden in Paris. Pound’s first collection of poems LLAme Spento”
appeared in 1908. His obsession with accurate Egeguminimalism and sharp imagery is already \ésibl his early

works like “Personae”. Here is a sample from Pegison
See. They return; ah, see the tentative
Movements, and the slow feet,
The trouble In the pace and the uncertain
Wavering!

In 1920, he published the famous “Hugh Selwyn Maldy”, a collection that dealt with the theme dfitself. It

opened with the following well-known lines:
For three years, out of key with his time,
He strove to resuscitate the dead art
Of poetry
He had been born
In a half-savage country, out of date;

The French Symbolists had taken a similar viewnefrical regularity and inventedyrs libre that was adopted by
the Imagists. The Symbolists wanted to be preciserder to be properly suggestive; precision, irtliality, the “exact
curve of the thing” and maximum symbolic projectiminrmeaning was seen as going together. The insalgé&t a specific
set of rules which they were supposed to follow mvieiting poetry. Firstly, they aimed at using thaguage of common
speech- to employ the exact word, not the nearacenot the merely decorative word. Secondly, thieyed at creating
new rhythms as the expressions of new moods- antbrampy old rhythms, which merely echo old mootsirdly, they
aimed at absolute freedom in the choice of subjétitout any limitation. Fourthly, they tried to ment an image and
opposed the cosmic poet who seemed to shirk tHaliffiaulties of his art. Fifthly, they aimed ateating verses which

were hard and clear, never blurred nor indefinite.

The imagists expressed their ideas through therhgthmic effect of the ‘free' poetry and concetelaupon the
creation of sharp and precisely delineated imagea language of the common people. The imagistsdbrtoout a
magazine 'The Egoist' and later on published thiodemes of Imagist poetry between 1905-1917. Immagisuld not cut
much ice for it concentrated exclusively on a neehhique, holding that the subject was relativetymportant. The
pursuit of the sequence of very concise imagesthaduse ofvers libre often led to obscurity and license, and the
movement was strongly criticized and quickly died. &’et Hulme's conception of the clearly visualizoncrete image is

one of the most distinctive underlying ideas oétgioetry and its effect is seen clearly in thetpoef T.S. Eliot.
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CONCLUSIONS

As a critical movement, Imagism's main significamesides in its revaluation of Romanticism andrtimeteenth
century which, with few exceptions, is dismissedaasentimental, blurry, manneristic period. No Isgmificant was its
insistence on the functional rather than the meveifamental, potentiality of the poetic image, &mallatter's capacity for
conveying the concrete and definite. In this,siblated the basic unit of the modern poem,' ash8tegpender suggested.
But in overstating its case, it was ignoring other less effective, poetic energies, as well ageausly limiting its own

scope.
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